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(Global) Hip Hop Studies Bibliography 
 

Travis Harris1 

 
The primary argument of this special issue is to view Hip Hop from a global 

perspective and to collapse Global Hip Hop Studies into Hip Hop Studies. As such, the 
global is in parentheses in the title because global Hip Hop Studies is Hip Hop Studies 
and should not be separated, yet it is imperative that scholars focus on Hip Hop Studies 
outside of the United States. This bibliography documents Hip Hop scholarship outside 
of America, including scholarly works that may be US centric, yet expands its analysis to 
other parts of the world. Hip Hop Studies outside the boundaries of the United States 
stretches as far and wide as Hip Hop itself. This scholarship started in 1984, and the 
amount of scholarship beyond American boundaries has continued to grow up through 
present day. The first wave, before Mitchell's Global Noise (2001), includes a wider range 
of scholarly works such as conference presentations and books written by journalists, in 
addition to traditional academic sources such as books and journal articles. I included the 
variety of scholarly works in the first wave that I do not include in the second wave 
because the earlier works can function as primary sources and document how the field 
has grown.  

I developed a methodology of researching scholarly sources specifically for this 
bibliography. I started with the traditional format of scholarly research, searches through 
institutional libraries (I was a graduate student the College of William & Mary during the 
majority of this search) and Google Scholar. In order to find articles and books not 
discoverable through these searches, I then started mining the bibliographies of the works 
I had found thus far. This was particularly helpful for international sources. As I 
discovered additional international sources, I noticed a trend in the journals and presses 
that published Hip Hop. In the middle of this process, I found John Gray's Hip-Hop 
Studies: An International Bibliography and Resource Guide (2016). This massive reference 
book proved to be a valuable resource. I decided to continue with this bibliography for 
several reasons. Gray's book focused on Hip Hop inside and outside of America, whereas 
this bibliography focuses more on scholarly works outside of America. I have sources in 
this bibliography that Gray does not have and this bibliography continues into 2019. Most 
importantly, this bibliography is being published in the Journal of Hip Hop Studies, an open 
access journal that is more accessible than a book.  

 
1 While I did the majority of the work on this bibliography, I would like to acknowledge and thank 

those who contributed sources. These scholars are Greg Schick, Mich Nyawalo, Sara Little, Alex Stevenson, 
Steven Gilbers, Dave Hook, Alex Crooke, Mary Fogarty, James Cox, Kendra Salois, Anna Oravcová and 
Silhouette Bushay. 
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The compilation of this bibliography reveals the creativity of Hip Hop scholars 
who do not have access to these resources and still create scholarly works that contribute 
to Hip Hop Studies. A weak point of this bibliography are works in specific regional 
locations. Gray's work helped with this, but I am sure that there is still more to uncover. 
For example, this bibliography includes a plethora of sources on Hip Hop in France but 
other parts of Europe do not have the same number of sources. Therefore, moving 
forward, my hope is that this bibliography will be a starting point where locations that 
have scholarly works missing can contribute and the Hip Hop Studies scholarly 
community can contribute to this bibliography beyond 2019. 
 

First Wave 
 

1984 
 
Toop, David. The Rap Attack: African Jive to New York Hip Hop. London: Pluto Press, 1984. 
 
1985 
 
Chambers, Iain. Urban Rhythms: Pop Music and Popular Culture. London: Macmillan, 1985. 
 
Flores, Juan. “‘Que Assimilated, Brother, Yo Soy Asimilao’: The Structuring of Puerto 

Rican Identity in the US.” Journal of Ethnic Studies, 13, no. 3 (Fall 1985): 1–16. 
 

1986 
 
Flores, Juan. “Rappin’, Writin’, and Breakin’: Black and Puerto Rican Street Culture in 

New York.” Dissent 34, no. 4 (1987): 580-584. 
 
Frith, Simon. “Art Versus Technology: The Strange Case of Popular Music.” Media, 

Culture & Society 8, no. 3 (1986): 263–79. 
 
Prévos, André. “CB’ers and Cibistes: The Development and Impact of CB Radio in 

France.” The Journal of Popular Culture, 19 (1986): 145-154. doi:10.1111/j.0022-
3840.1986.1904_145.x 

 
Kopytko, Tania. “Breakdance as an Identity Marker in New Zealand.” Yearbook for 

Traditional Music 18 (1986): 21–28. 
 
Torp, Lisbet. “Hip Hop Dances: Their Adoption and Function among Boys in Denmark 

from 1983-84.” Yearbook for Traditional Music 18 (1986): 29–36. 
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1989 
 
Adinolfi, Francesco. Suoni dal Ghetto: La Musica Rap Dalla Strada Alle Hit-Parade. Genova: 

Costa & Nolan, 1989. 
 
1990 
 
Brewer, Devon D., and Marc L. Miller. “Bombing and Burning: The Social Organization 

and Values of Hip Hop Graffiti Writers and Implications for Policy.” Deviant 
Behavior 11, no. 4 (1990): 345–69. 

 
Espadalé, Josep. “Els ‘Graffiti’ de Palamós i la Moguda ‘Hip Hop.’” Revista de Girona 139 

(1990): 41–44. 
 
Lapassade, Georges. “De L’ethnographie de L’école à Celle du Hip Hop.” Pratiques de 

Formation 20 (1990): 163–168.  
 
L’Argenton, Françoise Robert. “Graffiti: Tags et Grafs.” Communication et langages 85, no. 

1 (1990): 59-71. 
 
Marks, Anthony. “Young, Gifted and Black: Afro-American and Afro-Caribbean Music 

in Britain 1963–88.” In Black Music in Britain: Essays on the Afro-Asian Contribution 
to Popular Music, edited by Paul Oliver, 102–17. Milton Keynes: Open University 
Press, 1990.   

 
Smash, Nick. Hip Hop 86–89. Woodford Green, UK: International Music Publications, 

1990. 
 
 
1991 
 
Alonso Rua, A. B., A. Amor Braña, F. Baena Garcia, M. J. Garcia Rico, P. Sanchez Mate, 

and Martin Zapico. “Rap y Hip Hop: Un Modo Nuevo de Entender la Sociedad.” 
In El Descubrimiento de Nuevos Mundos, 126–128. Valladolid: Universidad de 
Valladolid, 1992.  
 

Bellet, Alain. “Les Rats des Villes Peinturelurent le Silence.” Autres Temps: Les Cahiers du 
Christianisme Social 32, no. 1 (1991): 5–12. DOI:  
 https://doi.org/10.3406/chris.1991.1480. 

 
Brewer, Devon. “Hip Hop Graffiti Writers’ Evaluations of Strategies to Control Illegal 

Graffiti.” Human Organization 51, no. 2 (1992): 188–196. 
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Díaz-Martoto, José. “Miguel Trillo: Retratos, Estéticas Juveniles y Rap.” Visual: Magazine 
de Diseño, Creatividad Gráfica y Comunicación 13 (1991): 73-80. 

 
Dufresne, David. Yo! Révolution Rap: L’Histoire, Les Groupes, Le Mouvement. Paris: Ramsay, 

1991. 
 
Eure, Joseph D., and James G. Spady. Nation Conscious Rap: The Hip Hop Vision, 

AfroAmericanization of Knowledge Series, 3. New York: PC International Press, 
1991. 

 
Gilroy, Paul. “It Ain’t Where You’re from, It’s Where You’re At … The Dialectics of 

Diasporic Identification.” Third Text 5, no. 13 (1991): 3–16.  
https://doi.org/10.1080/09528829108576284. 

 
Giurchescu, Anca, and Lisbet Torp. “Theory and Methods in Dance Research: A 

European Approach to the Holistic Study of Dance.” Yearbook for Traditional Music 
23 (1991): 1–10. 

 
Lapassade, Georges. L’Ethnosociologie: Les Sources Anglo-Saxonnes. Paris: Méridiens 

Klincksieck, 1991. 
 
---. “Qu’est-ce que le Hip-Hop?” Hommes et Migrations 1147, no. 1 (1991): 31–34. 

https://www.persee.fr/doc/homig_1142-852x_1991_num_1147_1_1730. 
 

Grinbaum-Salgas, Blanche. “Hip-Hop Dixit Ou Les ‘Négros’ Dans La ‘Cité Interdite.’” 
Revue Des Conservateurs. September 1991. 

 
Toop, David. Rap Attack 2: African Rap to Global Hip Hop. London: Serpent’s Tail, 1991. 

 
 
1992 
 
de Gournay, Chantal. “L’âGe Du Citoyen Nomade.” Esprit 186, no. 11 (1992): 113–126. 

https://www.jstor.org/stable/24276201.  
 

Frigerio, Alejandro. “Artes Negras: Una Perspectiva Afro-Céntrica.” Estudos Afro-
Asiáticos 23 (1992): 175–190. 

 
Hess, Rémi, editor. "Le Rap Et La Culture Hip Hop," Special Issue in Dansons Magazine 7 

(1992). 
 
Kokoreff, M. “Figures DE La Jeunesse: Du ‘Phénomène Des Tags’ à La ‘Culture Hip 

Hop.’” Communautés éducatives 81 (1992): 31–39. 
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Lapassade, Georges. “L’Hip Hop Francese Ed Italiano a Confronto." In Rap Copy. 
Seminario Itinerante “Lecce Tirana Bologna Rimini Roma,” edited by P. Fumarola,  and 
Georges Lapassade,  67-98. Studie Ricerche, 1992.    

 
Martin Zapico. “Rap y Hip Hop: Un Modo Nuevo de Entender la Sociedad.” In El 

Descubrimiento de Nuevos Mundos, 126–128. Valladolid: Universidad de Valladolid, 
1992.  

 
Mendonça, Júlio. ABC Rap: Coletânea de Poesia Rap. Sao Bernardo do Campo: Prefeitura do 

Municipio de Sao Bernardo do Campo, 1992. 
 
Rivet, Daniel. “Le Fait Colonial et Nous. Histoire d’un Éloignement.” Vingtième siècle. 

Revue D’Histoire no. 33 (1992): 127-138. 
 
Tapernoux, Patrick. “L’Ethno-Sociologie.” Revue Française de Pédagogie no. 100 (1992): 126-

128. 
 

1993 
 
Decker, Jeffrey Louis. “The State of Rap: Time and Place in Hip Hop Nationalism.” Social 

Text no. 34 (1993): 53–84. https://www.jstor.org/stable/466354.  
 
Flores, Juan. “‘Puerto Rican and Proud, Boyee!’: Rap, Roots and Amnesia.” Centro de 

Estudios Puertorriquenos Bulletin 5, no. 1 (1993): 22–32. 
 

Gilroy, Paul. The Black Atlantic: Modernity and Double Consciousness. Cambridge, MA: 
Harvard University Press, 1993. 
 

---. Small Acts: Thoughts on the Politics of Black Cultures. London: Serpent’s Tail, 1993. 
 
Jacob, Günther. Agit-Pop: Schwarze Musik, Weiße Hörer—Texte zu Rassismus und 

Nationalismus, Hip Hop und Raggamuffin. Berlin: ID Verlag, 1993.  
 

Kelly, Raegan. “Hiphop Chicano: A Separate but Parallel Story.” In It’s Not About a Salary: 
Rap, Race and Resistance in Los Angeles, edited by Brian Cross, 65–75. London: Verso, 
1993.  

 
Lusane, Clarence. “Rap, Race and Politics.” Race & Class 35, no. 1 (1993): 41–56. 

https://doi.org/10.1177/030639689303500105. 
 
Mitchell, Tony. “Treaty Now! Indigenous Music and Music Television in Australia.” 

Media, Culture & Society 15, no. 2 (April 1, 1993): 299–308. 
https://doi.org/10.1177/0163443793015002011. 
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Neate, Patrick. Where You’re At: Notes from The Frontline of a Hip Hop Planet. London: 
Bloomsbury, 1993. 

 
Prévos, André. “Une Nouvelle Forme d’Expression Populaire en France: Le Cas de la 

Musique Rap Dans les Années 1980.” Francographies no. 11 (1993): 201–216. 
 
Sännås, Per-Olof. Graffiti: ett Gäng Hip Hopare och Deras Konst. Enskede: Action Bild, 1993. 
 
Sposito, Marília Pontes. “A Sociabilidade Juvenil e a Rua: Novos Conflitos e Ação 

Coletiva na Cidade.” Tempo Social 5, nos. 1–2. (1993): 161–178. 
 
Wermuth, Mir. “Weri Man! een Studie naar de Hiphop-Cultuur in Nederland.” In Kunst 

en Beleid in Nederland 6, edited by Bianca Stigter, Mir Wermuth, Robbert Veltman, 
Dirk Bergvelt, Hans van Rossum, and Sannie Hoogervorst, 63-112. Amsterdam: 
Boekmanstichting, 1993. 

 
1994 
 
Bensignor, François. “Le Rap Français Vers L’âge Adulte.” Hommes et Migrations 1175, no. 

1 (1994): 52–56. 
 
Bradby, Barbara. “‘Imagining Ireland’ Conference, Dublin, October 30th-31st 1993.” 

Conference Report. Popular Music 13, no. 1 (1994): 107–109. 
 

Chude-Sokei, Louis. “Post-Nationalist Geographies: Rasta, Ragga, and Reinventing 
Africa.” African Arts 27, no. 4 (1994): 80–84, 96.  
https://www.jstor.org/stable/3337324. 

 
Cornyetz, Nina. “Fetishized Blackness: Hip Hop and Racial Desire in Contemporary 

Japan.” Social Text, no. 41 (Winter 1994): 113–39.  
 http://www.jstor.org/stable/466835. 
 

Deckard, L. “Hip-Hop Couldn’t Stop Del Mar Attendance Drop.” Amusement Business 
106, no. 28 (1994): 1-2. 

 
Dubois, Vincent. “Action Culturelle/Action Sociale: Les Limites d’une Frontière.” Revue 

Française des Affaires Sociales 2 (1994): 27–42.  https://halshs.archives-
ouvertes.fr/halshs-00488781/document. 
 

Fernando, S. H., Jr. The New Beats: Exploring the Music, Culture, and Attitudes of Hip-Hop. 
New York: Doubleday Publishing, 1994.  

 
Fuchs, Mechthild. “Rap und Hiphop. Zum Umgang MIT Medienvermittelten 

Erfahrungen.” Musik und Unterricht 28 (1994): 25–30. 
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Lipsitz, George. “Dangerous Crossroads.” In Dangerous Crossroads: Popular Music, 

Postmodernism and the Poetics of Place, 10–38. London: Verso Books, 1994. 
 
Maxwell, Ian. “Def Wish Cast Down Under Comin Upper.” Paper, International 

Association for the Study of Popular Music, University of Stathclyde, 1994.  
 
---. “True to the Music: Authenticity, Articulation and Authorship in Sydney Hip Hop 

Culture.” Social Semiotics 4, nos. 1–2 (January 1, 1994): 117–37.  
https://doi.org/10.1080/10350339409384430. 
 

Neate, Patrick. “Being a Homeboy: Youth Culture around a Bar in Harare, Zimbabwe.” 
Cambridge Anthropology 17, no. 3 (1994): 69–87.  
http://www.jstor.org.proxy.wm.edu/stable/23818687. 

 
Rose, Tricia. Black Noise: Rap Music and Black Culture in Contemporary America. Hanover, 

PA and London: Wesleyan University Press, 1994. 
 
 
1995 
 
Andrade, Elaine Nunes de. A Mobilização Juvenil Hip Hop Desenvolvendo um Recurso 

Alternativo de Educação. Anais do 2º Simpósio de Pesquisa da FEUSP 33 (1995) 225 - 
239. 

 
Bauer, Silke, Tomasz Bagusat, Bert Knieper, Carola Meyer, and Rayif Yolci. Da’ Family 

Pack: Das Berliner HipHop Festival. Berlin, 1995. 
 
Bazin, Hugues. La Culture Hip-Hop. Paris: Desclée de Brouwer, 1995. 
 
Chambers, Iain, and Paul Gilroy. Hendrix, hip-hop e l’interruzione del pensiero, Genoa: 

Costa & Nolan, 1995. 
 
da Silva, Maria Aparecida.  “O Rap das Meninas.” Revista Estudos Feministas 3, no. 2 

(1995): 515 - 524. https://doi.org/10.1590/%25x.  
 

Graf, Christof. “Soziologie der Jugend, Kultur und Masse.” In Kulturmarketing, edited by 
Christof Graf, 249-278. Deutscher Universitätsverlag: Wiesbaden, 1995. 

 
Maxwell, Ian. “Steppin Freestylee: Improvised Rap and the Negotiation of Community 

in the Sydney Hip Hop Scene.’” Paper, International Association for the Study of 
Popular Music, Glasgow, University of Stathclyde, 1995. 
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Miliani, Hadj. “Banlieues Entre Rap et Raï.” Hommes & Migrations 1191, no. 1 (1995): 24–
30. https://doi.org/10.3406/homig.1995.2533.  
 

Mitchell, Tony. “Questions of Style: Notes on Italian Hip Hop.” Popular Music 14, no. 3 
(1995): 333–348. 

 
Nazzaro, Ga. “Sound System Hip-Hop Ragamuffin and Youth in Naples.” Cineforum 35, 

no. 4 (1995): 46-48. 
 
Potter, Russell A. Spectacular Vernaculars: Hip-hop and the Politics of Postmodernism. Albany: 

State University of New York Press, 1995. 
 
Remise, Emmanuelle. État des Lieux de la Danse Hip Hop, Etudes et Perspectives. DESS 

ARSEC, Université de Lyon 2, 1995.  
 

Robertson, Roland. “Glocalization: Time-Space and Homogeneity-Heterogeneity.” In 
Global Modernities, edited by Mike Featherstone, Scott Lash, and Roland Robertson, 
25-44. London: Sage Publications, 1995.  
http://dx.doi.org/10.4135/9781446250563.n2. 

  
Wiene, Dieter. “Nuthin’but a G-Thang: Aktuelle Tendenzen im Hip-Hop.” Gulliver-

Deutsch-Englische Jahrbücher 38, 143-154. 1995. 
 
 
1996 
 
Appadurai, Arjun, and American Council of Learned Societies. Modernity at Large: 

Cultural Dimensions of Globalization. Minneapolis, Minn.: University of Minnesota 
Press, 1996.  
 

Beau, Marie-Agnès. “Hip Hop and Rap in Europe: The Culture of the Urban Ghettos.” In 
Music, Culture and Society in Europe, edited by Paul Ratten, 129-134. Brussels: 
European Music Office, 1996.  

 
Cachin, Olivier. L’Offensive Rap. Paris: Gallimard, 1996. 
 
Dazieri, Sandrone. Italia Overground: Mappe e Reti Della Cultura Alternativa. Rome: 

Castelvecchi, 1996. 
 
Fujita, Tadashi. “Tokyo Hip Hop Guide.” Tokyo: Ohta, 1996.  

 
Fuchs, Thomas. “HipHop in Deutschland: Das Beispiel Braunschweig (State of 

Department und Jazzknatine) und Magdeburg (Mad Enemy D)." In Rap, edited by 
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Wolfgang Karrer, and Ingrid Kerkhoff, 155-168. Hamburg, Berlin: Argument-
Verlag,  1996. 

 
Haupt, Adam. “Stifled Noise in the South African Music Box: Prophets of da City and the 

Struggle for Public Space.” South African Theatre Journal 10, no. 2 (1996): 51–62. 
 
Henderson, Errol A. “Black Nationalism and Rap Music.” Journal of Black Studies 26, no. 3 

(1996): 308–339. http://www.jstor.org/stable/2784825. 
 
Keyes, Cheryl. “At the Crossroads: Hip Hop and Its African Nexus.” Ethnomusicology 40, 

no. 2 (1996): 223–248. 
 

Mitchell, Tony. Popular Music and Local Identity: Rock, Pop, and Rap in Europe and Oceania. 
Leicester, UK: University Press, 1996. 

 
Pacoda, Pierfrancesco. Potere Alla Parola: Antologia del Rap Italiano. Milan, Italy: Feltrinelli, 

1996. 
 
Poschardt, Ulf. “Hip-Hop-Kultur.” Kunstforum 134 (1996): 100–101. 
 
Prévos, André J. M. “The Evolution of French Rap Music and Hip Hop Culture in the 

1980s and 1990s.” French Review 69, no. 5 (1996): 713–725. 
 
Perkins, William Eric. Droppin’ Science: Critical Essays on Rap Music and Hip Hop Culture. 

Philadelphia: Temple University Press, 1996. 
 
Rivera, Raquel Z. “Policing Morality: Underground Rap in Puerto Rico.” Against the 

Current 11, no. 2 (1996). 
 
Thornton, Sarah. Club Cultures: Music, Media, and Subcultural Capital. Middletown, CT: 

Wesleyan University Press, 1996. 
 
1997 
 
Amorim, Lara Santos. “Cenas de Uma Revolta Urbana: Movimento Hip Hop na Periferia 

de Brasília.” Revista Brasiliense de Pós-Graduação em Ciências Sociais (1997): 143–179. 
 
Bjurström, Erling. “The Struggle for Ethnicity-Swedish Youth Styles and the Construction 

of Ethnic Identities.” Young 5, no. 3 (1997): 44–58. 
 
Bocquet, José-Louis, and Philippe Pierre-Adolphe. Rap ta France: Histoires d’un mouvement. 

Paris: Flammarion, 1997. 
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Ferreira, Emanuel L., and Antonio Contador. Ritmo e Poesia: Os Caminhos Do Rap. Lisbon: 
Assiro & Alvim, 1997. 

 
Iveson, Kurt. “Partying, Politics and Getting Paid: Hip Hop and National Identity in 

Australia.” Overland, no. 147 (1997): 39 - 47. 
 
Johnson, Phil. Straight Outa Bristol—Massive Attack, Portishead, Tricky and the Roots of Trip-

Hop. Coronet Books, 1997. 
 
Kaya, Ayhan. “Construction of Diasporic Cultural Identity: Berlin Turks and Hip-Hop 

Youth Culture.” Unpublished manuscript (1997). 
 
Lapiower, Alain. Total Respect: La Generation Hip-Hop en Belgique. Brussels: Fondation 

Jacques Gueux, 1997. 
 

Maxwell, Ian. “Hip Hop Aesthetics and the Will to Culture.” The Australian Journal of 
Anthropology 8, no. 2 (1997): 50–70. 

 
Liu, Catherine. “French Rap/MC Solaar.” Sites 1, no. 1 (1997): 327–332. 
 
Pimentel, Spensy Kmitta. “O livro vermelho do hip hop.” São Paulo: USP, 1997.  

 
Warne, Chris. “Articulating Identity from the Margins: ‘Le Mouv’ and the Rise of Hiphop 

and Ragga in France.” In Voices of France: Social, Political and Cultural Identity, edited 
by Sheila Perry and Máire Cross, 141–154. London and Washington: Pinter, 1997. 

 
1998 
 
Boucher, Manuel. Rap, Expression des Lascars: Significations et Enjeux du Rap Dans la Société 

Française. Paris: L'Harmattan, 1998. 
 
Cheeseman, Tom. “Polyglot Politics: Hip Hop in Germany.” Debatte: Journal of 

Contemporary Central and Eastern Europe 6, no. 2 (1998): 191–214. 
 
Cooper, Carolyn. “Ragamuffin Sounds Crossing Over from Reggae to Rap and Back.” 

Caribbean Quarterly 44, nos. 1/2 (June 1998): 153–168.  
http://www.jstor.org/stable/40654028. 

 
Elflein, Dietmar. “From Krauts with Attitudes to Turks with Attitudes: Some Aspects of 

Hip-Hop History in Germany.” Popular Music 17, no. 3 (1998): 255–165. 
 
Prévos, André J.M. “Hip-hop, Rap, and Repression in France and in the United States.” 

Popular Music & Society 22, no. 2 (1998): 67–84. 
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Collins, Andrew. “Hip Hop Graffiti Culture.” Alternative LJ 23 (1998): 19 - 22. 
 
Maira, Sunaina. “Desis Reprazent: Bhangra Remix and Hip Hop in New York City.” 

Postcolonial Studies: Culture, Politics, Economy 1, no. 3 (1998): 357–370. 
 
Toner, Anki. Hip-Hop. Madrid: Celeste, 1998. 
 
1999 
 
Andrade, Elaine Nunes de, and Geni Rosa Duarte. Rap e Educação, Rap é Educação. São 

Paulo: Selo Negro, 1999. 
 
Bennett, Andy. “Rappin’ on the Tyne: White Hip Hop Culture in Northeast England–An 

Ethnographic Study.” The Sociological Review 47, no. 1 (1999): 1–24. 
      
Bennett, Andy. “Hip Hop am Main: The Localization of Rap Music and Hip Hop 

Culture.” Media, Culture & Society 21 (1999): 77–91. 
 

D’Souza, Miguel, and Kurt Iveson. Homies and Homebrewz: Hip Hop in Sydney. In
 Australian Youth Subcultures on the Margins and in the Mainstream, edited by Rob 
White, 55–64. Hobart: Australian Clearinghouse for Youth Studies, 1999.  

 
Haines, Rebecca J. “Break North: Rap Music and Hip Hop Culture in Canada.” In 

Ethnicity, Politics, and Public Policy: Case Studies in Canadian Diversity, edited by 
Harold Troper and Morton Weinfeld, 54–88. Toronto: University of Toronto Press, 
1999. 

 
Ickstadt, Heinz. “Appropriating Difference: Turkish-German Rap.”  

Amerikastudien/American Studies 44, no. 4 (1999): 571–578. 
 http://www.jstor.org/stable/41157976. 

 
Rahn, Janice. “Painting Without Permission: An Ethnographic Study of Hip-Hop Graffiti 

Culture.” Material Culture Review/Revue de La Culture Matérielle 49, no. 1 (1999) 20-
38. 

 
Hernandez, Deborah Pacini, and Reebee Garofalo. “Hip Hop in Havana Rap, Race and 

National Identity in Contemporary Cuba.” Journal of Popular Music Studies 11, no. 
1 (1999): 18–47. 

 
White, Robert Douglas. Australian Youth Subcultures on the Margins and in the Mainstream. 

Hobart: Australian Clearinghouse for Youth Studies, 1999.  
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2000 
 
Fenn, John, and Alex Perullo. “Language Choice and Hip Hop in Tanzania and Malawi.” 

Popular Music & Society 24, no. 3 (2000): 73–93. 
 
Flores, Juan. From Bomba to Hip-hop: Puerto Rican Culture and Latino Identity. New York: 

Columbia University Press, 2000. 
 
Hutnyk, John, and Sanjay Sharma. “Music & Politics: An Introduction.” Theory, Culture & 

Society 17, no. 3 (2000): 55–63. 
 
Lurie, Shoshanna. “Funk and Hip-Hop Transculture: Cultural Conciliation and Racial 

Identification in the ‘Divided City.’” Portuguese Literary and Cultural Studies 4, no. 
5 2000, 643–57. 

 
Maira, Sunaina. “Henna and Hip Hop: The Politics of Cultural Production and the Work 

of Cultural Studies.” Journal of Asian American Studies 3, no. 3 (2000): 329–369. 
 
Osumare, Halifu. “Performance and Performativity in Global Hip Hop: Hawaii as Case 

Study.” In Dancing in the Millennium: An International Conference Proceedings   
George Washington University, DC, 334 - 338, 2000. 

 
Richardson, Elaine, and Sean Lewis. “‘Flippin’ the Script’/’Blowin’ up the Spot’: Puttin’ 

Hip-Hop Online in (African) America and South Africa.” In Global Literacies and 
the World-Wide Web, 251-276, 2000. 

 
Wright, Steve. “‘A Love Born of Hate’: Autonomist Rap in Italy.” Theory, Culture & Society 
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